
The Art of Listening 
MUAR 211, Section 002, Fall 2015 

Adams Auditorium, Tuesday & Thursday, 4:05–5:25 pm 
 

Instructor & Teaching Assistants 

Dr. Nina Penner, nina.penner@mcgill.ca 

Office Hours: Tuesdays & Thursdays, 2:30–3:30 pm, and by appointment 
 Old Music Building, 555 Sherbrooke St. W., Room E-211 

I strongly encourage students to visit me in my office hours for extra help or to ask 
questions about assignments, quizzes, and exams. If the above times do you suit your schedule, 
send me an email and we can arrange an alternative time. 

I respond to email between 9am and 7pm on weekdays. For emails sent after 7pm on 
weekdays or on the weekend, expect a response in the morning of the next weekday. Thus, 
contact me well in advance of deadlines to ensure that you receive a response in time. 

Course Description 

This course is designed for undergraduate students who are not majoring in music. 
Students will be introduced to the main historical periods, persons, genres, and institutions of 
Western art music from the beginning of the Baroque (the 17th c.) to the present day. We will 
not be covering popular music, jazz, or non-Western musics, except as they have influenced 
Western art music. 

There are two primary skills students will develop over the course of the class. The first, 
and most important, is that of active listening, where one’s attention is primarily directed towards 
the music one is hearing. The second is the ability to communicate information about what one is 
hearing in the music. As such, becoming acquainted with the specialist terminology employed by 
musicians and music scholars will be an important component of the course; memorizing dates 
will not. Nevertheless, students will learn about the historical development of musical styles as 
well as the social, cultural, and political contexts of the music we are studying. 

The ability to read music or play an instrument is not a pre-requisite for taking this 
course, nor will it be a component of the course. 

Learning Objectives 

% practice active listening 
% develop a basic technical vocabulary for talking about music 
% gain familiarity with the major historical periods in Western art music from 1600 onwards 
% compare salient aesthetic properties of music from the aforementioned periods 
% relate aesthetic properties of musical compositions to aspects of their historical context 



Required Materials 

The only required materials that will not be posted to myCourses is the 6-CD set accompanying 

Joseph Kerman and Gary Tomlinson. Listen. 7th or 8th Edition. Bedford-St Martin’s. 
) on reserve at the Marvin Duchow Music Library, 4th floor desk 
) available for purchase at the McGill Bookstore and The Word (469 Milton St.) 
) purchase access to the e-Book and stream audio at: 

www.macmillanhighered.com/Catalog/Product.aspx?isbn=1457698943 

Students are not required to purchase the textbook. Evaluation will be based solely on the 
assigned listening tracks, lectures, and other content posted to myCourses. 

Policies & Expectations 

Attendance: Although I will be posting my lecture slides and audio recordings of my lectures to 
myCourses, students will get far more out of the course by regularly attending class. Only in 
class will you be able to participate in discussions and ask questions. 

Preparation for Class: Students are required to complete the assigned listening before class. It 
is recommended that you do the listening while following along with the listing guides posted to 
myCourses. You will not get much out of class if you do not come prepared. Do not get behind 
with the listening. By the end of the course, it will take 4 hours to listen to all the works, and 
effective studying will involve listening to each work multiple times. Cramming is impossible. 

Etiquette during Class: Out of respect for others, make every effort to arrive on time and 
refrain from talking or otherwise distracting those around you. This includes portions of the class 
devoted to listening to music. Be sensitive to the fact that browsing the Internet or monitoring 
social media during class compromises the concentration of other students. 

Language Rights: In accordance with McGill University’s Charter of Students’ Rights, students 
have the right to submit any written work that is to be graded in either English or French. 

Formatting Assignments: Employ 12-point font and 1-inch margins. Single-spacing is 
acceptable. Double-sided printing is encouraged. 

Handing in Assignments: Assignments must be submitted in hard copy on or before the due 
date. Late assignments and email submissions will not be accepted without prior approval from 
the instructor. 

Make-up Evaluations: Make-up evaluations will not be given unless you can produce a doctor’s 
note for the specific day of the evaluation, or have made prior arrangements with the instructor. 
If you miss a quiz or exam unexpectedly, you are required to contact the instructor within 24 
hours of the absence in order to schedule a make-up session at the earliest possible date. Since 
the Final Exam will be administrated by the Student Affairs Office, you must also contact them 
(www.mcgill.ca/students/exams/supdefer) if you have an exam conflict. 

Plagiarism: McGill values academic integrity. All students must understand the meaning and 
consequences of cheating, plagiarism, and other academic offences under the code of student 
conduct and disciplinary procedures (see www.mcgill.ca/integrity for more information). 

http://www.macmillanhighered.com/Catalog/Product.aspx?isbn=1457698943
http://www.mcgill.ca/students/exams/supdefer
http://www.mcgill.ca/integrity


Evaluation 

Opera Video Review October 27 20% 
Performance Report November 19 20% 
Listening Quizzes September 29, November 12 2 x 5% = 10% 
Midterm Examination October 15 20% 
Final Examination during the exam period (December 9–22) 30% 

Opera Video Review 

First read OperaVideoReview.pdf then watch the video excerpts posted to myCourses. 
The primary aim of this assignment is for you to evaluate the performance of the opera. 
Questions will require you to comment on both the musical performances of the singers, 
instrumentalists, and conductor, as well as the visual elements of how the opera has been staged. 

Performance Report 

You must attend one performance of Western art music (not jazz, world, or popular 
music) and follow the directions in PerformanceReport.pdf. Read the questions before attending 
the performance. You may wish to take notes during or immediately after the performance to 
help jog your memory when you write your report. You are eligible for free tickets to most 
performances at the Schulich School of Music (see www.mcgill.ca/music/events), if you present 
your student card to the Box Office in the Old Music Building lobby (opening hours: Monday–
Friday, 12:00–6:00). Pick up your ticket in advance. You do not need a ticket for student recitals. 
At the beginning of most lectures, I will advertise upcoming performances at McGill but you 
may attend a performance that does not take place at McGill. 

Listening Quizzes 

 There will be two in-class listening quizzes. Questions will test your ability to listen 
attentively, recognize salient musical features of the excerpt, and employ appropriate 
terminology to describe them. Examples will be taken from your listening homework as well as 
works we have not studied. For the former, you will be asked to provide (by picking from a list) 
the composer’s surname, title, and approximate date of composition. Before each quiz and 
examination, a study guide will be posted to help you review. 

Midterm Examination 

 The Midterm will be held in class and consume the entirety of one class (1 1/2 hours). It 
will consist of a listening section in the same format as the aforementioned quizzes in addition to 
short answer and multiple-choice questions. The listening portion will test the Classical era 
primarily. 

Final Examination 

 The Final Exam (3 hours) will primarily test your knowledge of the latter portion of the 
course (the Romantic era to the present). The format will be similar to the Midterm. 

http://www.mcgill.ca/music/events


Course Schedule

Notes:
☞ Listening examples in bold have been posted to myCourses.
☞ Listen to all tracks associated with a particular work unless specific sections are identified.
☞ Roman numerals beside musical works indicate movement numbers.
☞ Readings are optional. Page numbers correspond to Listen, 8th ed. (7th ed. in brackets).

Introduction

Date Topics Required Listening Reading
Sept. 8 Course Intro. &

Terms
Sept. 10 Terms (cont.) &

Baroque Intro.
 

Baroque Era

Sept. 15 Invention of Opera ♫ Monteverdi, The Coronation of Poppea
♫ Purcell, Dido and Aeneas, “When I am laid”

83–90 (87–94)

Sept. 17 Concerto ♫ Vivaldi, Violin Concerto in G, I
♫ Bach, Brandenburg Concerto no. 5, I

115–27 
(120–31)

Sept. 22 Fugue & Dance Music ♫ Bach, The Well-Tempered Clavier Book I, 
Prelude & Fugue in C
♫ Rameau, Minuet (7th ed.)

126–34 
(131–38)

Sept. 24 Handel Opera & Oratorio ♫ Handel, Giulio Cesare
♫ Handel, Messiah, “Hallelujah” Chorus

135–46 
(139–51)

Classical Era

Sept. 29
Classical Intro. 150–60 

(154–65)

Oct. 1 Opera ♫ Mozart, Don Giovanni 189–90 
(194–95)

Oct. 6 Symphony ♫ Mozart, Symphony no. 40, I
♫ Haydn, Symphony no. 95, II–IV (7th ed.)

161–80 
(166–85)

Oct. 8 Concerto, String Quartet, 
& Sonata

♫ Mozart Piano Concerto no. 23, I
♫ Haydn, String Quartet, “The Joke”, IV

181–88 
(186–94)

Oct. 13 Beethoven ♫ Beethoven, Symphony no. 5, I & IV 204–15 
(211–22)

Oct. 15

4–9 (7–11),
22–25 (25–29),
28–34 (32–38),
98–113 
(102–18)

★ Quiz 1 ★

★ Midterm ★



Romantic Era

Oct. 20 Romantic Intro. 218–32 
(223–37)

Oct. 22 Character Piece & Lied ♫ Schumann, Carnaval, Eusebius & Florestan
♫ Chopin, Nocturne in F#+
♫ Schubert, “Erlkönig”
♫ Schumann, “Im wunderschönen Monat Mai”

233–46 
(238–51)

Oct. 27
Program Music &  
Virtuosi

♫ Berlioz, Symphonie fantastique 247–54 
(252–59),
279–80 
(283–84)

Oct. 29 Italian & French Opera ♫ Verdi, Rigoletto 256–64 
(260–68)

Nov. 3 German Opera ! Wagner, Das Rheingold 264–69 
(268–73)

Nov. 5 Nationalism & Exoticism ♫ Mussorgsky, Pictures at an Exhibition 282–87 
(286–91)

Nov. 10 Symphony After 
Beethoven

♫ Mahler, Symphony no. 1, III 286–96 
(290–99)

Modern Era

Nov. 12
Modern Intro. 300–11 

(305–16)

Nov. 17 Impressionism & 
Primitivism

♫ Debussy, Nuages (Clouds)
♫ Stravinsky, Rite of Spring

312–20 
(317–25)

Nov. 19
Neoclassicism ♫ Stravinsky, Oedipus rex

Nov. 24 Expressionism & Copland ♫ Schoenberg, Pierrot lunaire
♫ Copland, Appalachian Spring

320–28 
(325–33),
249–52 
(347–50)

Nov. 26 Britten ♫ Dowland, “If my complaints”
♫ Britten, Lachrymae

Dec. 1 Electronic Music, 
Aleatoric Music, & 
Minimalism

♫ Varèse, Poème électronique
♫ Reich, Music for 18 Musicians
! Adams, Doctor Atomic

358–72, 
377–79 
(356–73)

Dec. 3 Exam Review

★ Final Exam: TBA ★

★ Quiz 2 ★

✍ Performance Report Due ✍

✍ Opera Video Review Due ✍


